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WASHINGTON ALLSTON. 


Tue Museum of Fine Arts feels it its duty to open its 
doors with a wide hospitality. It does not desire to be 
a mere reservoir, a stagnant receptacle of the good works 
of artists, either living or dead. While it boasts treasures 
_ of its own, it loves to see a current from outside freshen- 
ing its appreciated masterpieces. 

It has paid the honor that was due to our great portrait 
painter, Gilbert Stuart. It has brought within reach of 
general appreciation the extraordinary advance that is 
being made in the fascinating art of etching. And it 
would be indeed a pity if the works of Allston were over- 
looked. 

Very lately his sketches and many drawings and un- 
finished pictures have fallen to the Museum, and this 
circumstance makes the exhibition which is now open 
appropriate and natural. — 

Some forty years ago an exhibition of many pictures of 
Allston was opened in Harding’s Gallery in School Street. 
It was enjoyed exceedingly, but there has been no impor- 
tant public show of his pictures since then. No better 
time than the present could be found to contrast the old 
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imaginative style, then aimed at by the highest minds, 
with the extraordinary ability, skill, and realism of the 
modern generation of painters. 

Apparently there are more clever painters now in the 
world than there were ever before. Better prices are 
paid, and there is an art movement throughout Christen- 
dom which the future will mark as a great awakening of 
esthetic and decorative influences. Everything which 
earth and sea can offer, everything which the farthest 
land can show of costume, is painted, and well done. 
Facts are in the ascendant, Science presides over them, 
and poor Imagination somewhat droops its wings. 

But our London minister, Mr. James Russell Lowell, has 
just told the world that science will not stop good literature, — 
that the poet and the prose writer shall yet be heard. 

Mr. Allston belonged to another time and a different 
way of thinking from this He almost closed the period 
when the great influences of Italy were felt. It was the 
Chureh that fostered Art in that lovely land, and the 
painter was not asked to render with photographic accu- 
racy the belongings of the house or the fields; but religion, 
fed by emotion, demanded imagination’s aid to influence: 
the souls of men. At the head of these servants of hers 
rises the divine, masculine soul of Michael Angelo, and at 
his side sits, with almost feminine sweetness and grace, 
the angelic spirit of Raphael. Allston’s soul was nourished 
from these springs. ‘They had the grand style, and thag, 
he believed in and loved. Nature had given him a poetic 


enthusiasm for high and holy things, and we ali felt in 
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his presence that purity and fervor without which even 
imagination cannot soar. 

As music is not sweet to him who hath it not in his 
soul, so to the prosaic herd is the appeal of imaginative 
painting vain. It is not what they see, but what they are 
made to feel, which should furnish the pleasure. Accus- 
tomed as we now are to the exact rendering of actualities, 
the old treatment has something remote, incomplete, and 
unsatisfactory; but if we do feel, do sympathize with 
Allston and the great ones of old, we receive a pleasure 
in quite another quarter of the mind, and a much higher 
one than the best realism can furnish. 

In truth, imagination rules the world of art, and the 
lesser faculties are its instruments and tools. Therefore 
this exhibition of Allston’s art is fit and timely to remind 
us of the supreme goddess, and through the law of reac- 
tion her recovery of a world which begins to miss her so 
much. 

The high excellence of Allston was neither a trick of the 
mind nor of the hand. It came from a beautiful character, 
nourished by what this world affords of best. Wherever 
he went, the best people loved and honored him. Not 
only did he share in the aerial flights of Coleridge, but the 
-prosiest minds, if sensitive to good, approached him with 
reverence. His purity was so hostile to grossness that he 
even complained of beauty if it were too sensuous. He 
was so mirthful that his first successes were genre pictures 
of comedy, and he led the way which Leslie and Newton 
70 brilliantly followed. But he loved the sublime and the 
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mysterious; he instinctively believed in ghosts, and felt 
at home where other artists would not, in painting Saul i 
and the terrible Witch of Endor. If his execution were 
incomplete, if with all his accurate drawing he fell be- 


hind the greatest, still we gratefully remember that he led 


us out through his heavenly fancy into those celestial 
spaces where details are lost in the infinite azure, and 
Wings carry the spirit where feet could never climb. 

South Carolina, at the time Allston was born, in the 
year 1779, on the 5th of November, was an aristocracy, 
which, if it had only contributed the exquisite manners, 
the beautiful self-respect of Allston to the world, would 
not have existed in vain. Refinement, in its highest sense, | 
flowed from within outward, and enabled him to fill what 
Lowell calls, in speaking of him, the ‘ arduous office of 
gentleman.” A certain delicacy of constitution, shared in 
by his future brother-in-law, brought him at the age of 
seven to Newport. The gracious climate, friendly to 
tender spirits, did something to sweeten the old theology 
when Channing breathed its air. We must believe in 
its balm when we know it fed the pencils of Stuart and 
Malbone, and the youthful soul as well of our great 
painter. . 

We do not hear much, later at Cambridge, of fame from 
scholastic toil, but there are souvenirs still treasured of 
the art which claimed him undisputed by the profes- 
sions. 

His college course accomplished, his face turned towards 
Europe with an instinct as strong as the sunflower to th 
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sun. He sailed in May, 1801, in his twenty third year, 
to England; lingered there securing friends, trying his 
hand at a few pictures which were exhibited at the Royal 
Academy, and then fled southward, putting away in his 
memory that souvenir of Alpine glories shown in the 
great landscape, ** Diana and her Nymphs,” till he reached 
Italy. 

At Venice he saturated himself with the sunshine of 
Titian, and so thoroughly that at Rome, for years after- 
wards, he was remembered as the “American Titian.” Mr, 
Lowell’s poetic, exquisite picture, ‘‘ Amy Robsart,” owes 
its existence, as Allston told me, to his remembrance of a 
fair Lombard head, framed in tawny gold, of the color 
that Titian loved to paint. Soon he found himself in 
Rome; there he studied four years, — four years that he 
never forgot to the end of his life. The magic of Rome 
is too potent for weak brains, — their individuality is lost 
in the sea of beauty round them; but while it is fatal to 


mediocrity, it is a stimulus to genius. 


It were vain to ask of a sensitive nature that it should 
contemplate this spoil of the centuries without feeling 
the influence of these masterpieces. To this influence 
Allston was docile as a child. He may be called a true 
child of Italy, happy to tread where the illustrious had 
preceded, dreaming their dreams and rapt in their vision- 
ary light. 

At the end of his four-years’ residence in Rome, he re- 
turned to England, where he found for long a happy 
home, and recognition by the best. The complete whole, 
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the unity between the pictures of Allston and his engaging 
presence and lovely manners, indeed his angelic person- | 
ality, made him felt everywhere. His works and himself 
mutually interpreted each other. He was a Bohemian, 
but one who had wandered from some celestial country. 


He would talk and tell stories by the hour, smoke end- 
lessly, even keeping by him the little ends of cigars, which 
were dear to him as reminding him of Italy, where the 
smallest bit was treasured. 

While admitted as a friend and equal into tie society of 
Coleridge, Wordsworth, Lamb, and Lawrence, he was most 
fortunate in having, as friends and companions, two coun- 
trymen of his own age, of a genius, though not so lofty, 
yet as genuine as his own, — Leslie and Newton. While 
under the spell they wove, Washington Irving all but threw 
down his pen to complete a quartet of painters, of a har- 
mony the rarest. 

Then came the war of 1812. It could not sunder the 
ties which bound Allston to his English friends. He 
told me that as news of naval victory after victory came 
flying across the seas, he from delicacy abstained fro 
visiting an English friend, he thought possibly irritated by 
our successes. But he got a note saying, ‘* I know why 
you stay away ; but come, and receive my congratulations. 
I had not thought it, but you are a chip of the old block 
after all.” 

One can easily understand the pull that war had upo 
Allston. He seemed to hear a voice saying, ‘‘ What! liv 
on complacently with our enemy, when such a nation as 
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urs calls you!” He filially obeyed, and thereby artis- 
ically made the great mistake of his life. He could have 
elped England by staying, and himself as well. But we 
were not ready for him yet; and so he lived his life out, 
buried in Cambridgeport, and the glorious visions which 
had upheld him, ever growing thinner and thinner. His 
pictures, while they had the spirituality, at last got the 
thinness and immateriality of the ghosts he believed in. 
tis mind held with a certain clutch, when he left England, 
the vision of the feast of Belshazzar; but in America it 
seemed to become an unreality at once, and the dream 
which at first smiled and beckoned, brooded nightmare-like 
at last upon his spirit. 

It is not with impunity that the strongest artist can 
breathe an air alien to art, or keep the heart fresh while 
isolated from all sympathy with its work. Americaindeed 
loved and honored him; the prices he asked were gladly 
given; friendly hands were stretched out from every side: 
but what was lacking was that vivifying air‘in which alone 
he fibres of being take hold upon life, — that familiar 
unshine without which the will droops discouraged. 

Mrs. Jamieson found our painter, so lonely in his life, 
» noble in his works, as she thought in a desert, with a 
pundless surprise. She thought it a miracle that he 
nould be here at all, and keep his high place. But she 
id not know how impossible was that life, sustained 
thiefly from sources in the far past and by an encourage- 
nent that was now silent. 

When the end cam, it was not uncheered by a poetry 
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suited to the dead we mourned; and amid reverential 
tears, and fitful lustre of torches borne by the youth of th 
University, Allston was carried to the grave and beyond t 
that immortal company of poets and painters who, we 


love to think, welcomed him as a brother. 


T. G. APPLEEGRK: 


WASHINGTON ALLSTON. 


201. Belshazzar’s Feast (in the Hall). 


“Tt is known that Mr. Allston began the picture in London before his return 
to his native country, and had very nearly finished it here fifteen or twenty years 
ago. Being obliged to quit the room in which he worked upon it, and unable im- 
mediately to find another large enough for the purpose, the picture wasTolled up 
land laid aside. Various circumstances prevented his resuming the work until 
within a few years before his death. Atone period it was considered by himself 
fas requiring not many weeks’ labor to complete it. In that state it was seen by 
fsome friends, to whom it appeared a finished picture. For some reason, how- 
fever, the artist thought that the effect of the composition would be improved by 
2 change in the perspective, and, in connection with this, an enlargement of the 
gures iu the foreground. With this view, the king, the queen, and the sooth- 
sayers were to be repainted. He undertook the labor, and the entire figure of 
he king, except the left foot, and the heads of the soothsayers, were erased. 
Vhat progress he had made in restoring these will be readily seen, as the picture 
is in every respect as he left it; except that the original figure of the king, now 
ipumiced down so as to leave little more than the first color, was found covered 
with a uniform coat of dead color, which completely obliterated even the out- 
line, and of the new figure he had repainted, but not finished, only the right 
t and.” 

‘Upon the head of the soothsayer, who faces the spectator, are the last 
touches ever made by the pencil of the artist, and but a few hours before his 
eath.’? — 1845. 


2. Amy Robsart. John Amory Lowell. 


Portrait of Samuel Williams. Miss Pratt. 


Painted when at College. 
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205. The Evening Hymn. 1835. Mrs. 8. Hooper 


206. Opening of the Casket. Merchant of Venice. 
Athenceum. 


207. Paul and Silas in Prison (attributed to Allston). 


For Sale. 
208. Landscape. Mrs. Geo. M. Barnard, Jr 
209. The Valentine. Mrs. Geo. Ticknor 
210. Lorenzo and-Jessica. Miss Ellen Jackson 


How sweet the moonlight sleeps upon this bank! 
Here will we sit and let the sound of music 

Creep in our ears! Soft stillness and the night, 
Become the touches of sweet harmony. 


Merchant of Venice. 


911. Italian Landscape. Henry Parkma 


912. Coast Scene on the Mediterranean. Miss Pra, 


213. Jeremiah dictating his prophecy of the destruction 
Jerusalem to Baruch the Scribe. Jer. xxxvi. 


Yale School of Fine Art 
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Landscape, with lake. Wm. Powell Mason. 
Moonlight. Mrs. Jacob Bigelow. 
A poor Author and rich Bookseller. Ignatius Sargent. 
A Mother watching her BeDIne Child. Mrs. Gurney. 


American Scenery. Edmund Dwight. 


Afternoon with a southwest haze, 


Sketch or a Polish Jew. Mrs. B. D. Greene. 

Isaac of York. Athenceum. 
Ivanhoe. 

Sketch of a Polish Jew. Athenceum, 

Rosalie. Nathan Appleton. 


Oh! pour upon my soul again 
That sad unearthly strain, 
That seems from other worlds to plain. 


— W. A. 
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224. 
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228. 


230. 


231. 


Washington Allston. 


The Fiight of Florimel. Mrs. Baldwin 


Faery Queen. 


Elijah fed by the Ravens. Museum of Fine Arts 
Gift of Mrs. and Miss Hoope 


Portrait of Benjamin West, P. R. A. . Athenceum 


The head painted in London, 1814; drapery and back 
ground added in 1837, Cambridge. 


Landscape. James M. Codman 
After Sunset. 


The Sisters. Mrs. S. Hooper 


Diana and her Nymphs. Also known as Swiss scene? 
Mrs. S. Hoop 


Portrait of himself. Mrs. 8S. Hoop 


Painted in Rome. 


Portrait of Mrs. Sullivan. Richard Sulliv 


Italian Scenery. Heirs of Mrs. Saml. A. Hl 
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Beatrice. Heirs of Mrs. Saml. A. Eliot. 


Rising of a Thunder-Storm at Sea; pilot boat going 
off to a ship. Museum of Fine Arts. Purchased. 


Portrait of Mrs. Allston. Mrs. Eustis. 


Polyphemus groping for the companions of Ulysses. 


Drawn on shipboard. 


Mrs. Baldwin, 
An Italian Shepherd Boy. Mrs. hk. C. Hooper. 
The Student. Athenceum. 


The Witch of Endor raising the Spirit of Samuel before 


Saul. 1 Sam. xxviii. Wm. H. Gardiner. 
A Roman Lady. Mrs. J. Eliot Cabot. 
Una. Mrs. John B. Hatch, Medford. 


Portrait of John Harris. Museum. Gift of Miss Harris. 
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242. 


243. 


244, 


245, 


246. 


247. 


248. 


249. 


250. 


Washington Ailston. 


SKETCHES, UNFINISHED OILS, ETC. 


Christ healing the Sick. First Study (see also 265). 


Marriage Feast at Cana. 


This is painted over a print of Paul Veronese’s picture 
the Louvre. : 


Lover playing on a Guitar. 


Dido and Anna. Study for 259. 


Copy of Rubens’ Cupid playing with the helmet 
Mars. 


Death of King John. 


Landscape. 


Model of a Colossal Foot. 


Mother with Child in her Lap. 
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Jason and the Golden Fleece (see also 274). 


An unfinished canvas 20 ft. by 14; now unrolled for the 
first time since the death of the artist. 


Ship at Sea. Sketch in chalk. 


Same. Small size, study in oil. 


Titania’s Court. An outline. 


A Sibyl. Study for 258. 


‘© A Troubadour.’’? Girl in male costume. 


Heliodorus driven from the Temple. Sketch in chalk. 


A Sibyl. Outline in chalk. Life size. 


Dido and Anna. Outline in umber and chalk. Life size. 


Tavern Scene. 


Nos. 242 to 260, 266 and 270 are deposited with the 
Museum by the heirs of W. Allston. 
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261. 


262. 


263. 


264. 


265. 


266. 


267. 


268. 


269. 


270. 
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David before Saul. A Sketch. Prof. Chas. E. Norton 


The Romans and the Serpent of Epidaurus. 
Prof. Chas. E. Norton 


Pastel. Portrait of Mrs. Timothy Waterhouse. 
The Misses War 


Done when at college. 


Drawing. Brook and Trees. 
Gift from the artist to Rev. R. C. Watersto 


Christ healing the Sick. Study in oil (see No. 242). 
Heirs of W. Allstc 


Study for Belshazzar’s Feast. 


(| 
Study for Belshazzar’s Feast. In oil. | 


Heirs of W. Allst 


A Study from Life. Painted before 1818. | 
Richard H. Dana, | 


Study for the Head of Jeremiah. Heirs of W. Allsi 


Head of a Woman in profile. 
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Siudy for a Portrait of 8. T. Coleridge. 
Original in the British National Portrait Gallery. 


Heirs of W. Allston. 


Head of a Woman in profile. Small. 
Heirs of W. Allston. 


Study for a Portrait of Loammi Baldwin. 
Mrs. Baldwin. 


Study for the Jason. (See No. 251.) 


Storm at Sea. Watercolor. 1818. 


The ship ‘‘ Galen,” on which the artist returned from 
England. Drawn on shipboard after the storm. 


Mrs. Franklin Dexter. 


Drawing. Study for the Mother and Child, No. 217. 


Outline study for ‘* Michael setting the Watch.” Chalk 
on board. 


to281. Tracings (?) from the original picture of Jacob’s 
Dream, at Petworth Castle. 


*‘Uriel in the Sun.”” Tracing (?) from the original 
picture, at Stafford House. 
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283. Una. ‘Tracing (?) from outline on the canvas of 
oil painting No. 240. 


» 


284 to 297. Drawings. 


Nos. 278 to 297, with many other drawings, deposit 
at the Museum by Miss Dana and Richard f 


Dana. 


In the Print Room adjoining will be found, — 


“6 Outlines and Sketches by Washington Allston. 
Engraved by J. and 8. W. Cheney. And othe 
engravings from Allston’s works. 


PORTRAITS OF ALLSTON. 


Bust by Clevenger. 1840. Athenceum 


Portrait by F. Walker. Painted in London about 1807. 
Bequest to the Museum from John E. Allsto 


Engraving from Portrait by Chester Harding. i 
Miss Harriet W. ia 


Photograph from an unfinished Portrait by Leslie. 
Bequest of Chas. Sumne 


Original in Academy of Design, New York. 


Etched Portrait by D. C. Johnson, 1843. | 
J. M. Falconer, Brookly. 
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